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A Post-colonial Reading of the Marginal Groups in Disgrace

DING Jian-xin & CHEN Liu
(School of Foreign Studies, Sun Yat-Sen University, Guangzhou 510275, China)

Abstract: J.M. Coetzee’s Disgrace reveals the social landscape of the post-apartheid South Africa. In the

post-colonial context of new South Africa, the whites lost their discourse and land; they fell into the edge of

the society and lived as the animal others. Post-colonialism gives voice to the racial others and post-

ecocriticism extends the scope of concern to animal others. From the post-colonial perspective constituted of

these two theories, the marginal situations of racial others and animals others formed under the particular his-

torical conditions of South Africa are examined. In Coetzee’s narrative, the life paradigm of animals sets a good

example to the marginal groups which are searching for way out.

Key words: Coetzee; Disgrace; margin; South African whites; animals
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