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On the Aesthetic Redemption of Urban Cultural
Space in Jonathan Franzen’s Freedom

CHEN Hong-jiang & YANG Jin-cai
(School of Foreign Studies, Nanjing University, Nanjing 210023, China)

Abstract; Jonathan Franzen closely examines the forms of mass culture in American urban society and its
influence on the survival situation of serious art. He regards serious artistic creation, which is tightly
surrounded by mass culture, as a painful experience often accompanied by loneliness and discomfort. In his
novel Freedom, by depicting Richard’s cold reception and setbacks in the process of serious music
composition, Franzen clarifies his thoughts on the relationship between serious art and mass culture, expresses
his anxiety over the penetration of culture industry, and conveys his wishes of aesthetic redemption for those
who have been paralyzed by mass culture and lost their aesthetic sensibility.

Key words: Jonathan Franzen; Freedom; serious art; mass culture; aesthetic redemption
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