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Community with a Shared Future in Human Voices

LI Ju-hua
(School of Foreign Studies, Hunan University of Science and Technology, Xiangtan 411201, China)

Abstract; Human Voices is written by British novelist Penelope Fitzgerald. It shows its interest in the
community with a shared future in the war time and explores issue of mutualism within the community. On the
one hand, the novel criticizes the policy of appeasement in Britain and argues that this parasitical behavior
would do great harm to the construction of community. The community with a shared future as a deep collective
cultural memory, should be developed on an equal mutualism. So parasitism should be warned against. On the
other hand, the novel depicts two parasitical characters and shows that the indifference for the other and the
lack of love should mainly account for the parasitism. It calls on the supreme importance of fresh life and love
to thrive the community and shows its insightful concern for the existence of human beings.

Key words: Penelope Fitzgerald; Human Voices; community; parasitism; mutualism
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