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Bakhtin’s Rhetoric of Grotesque Body: An Investigation
Based on the Results Published in
the Oxford Series of Journals

ZHENG Zhu-qun
(School of Foreign Studies, Fujian Jiangxia University, Fuzhou 350001, China)

Abstract: During the specially historical period, literature and art both use grotesque way to figure of
body phenomenon, and there is no such research in China. Based on the grotesque theory of Bakhtin in the
1990-2018 series of Oxford periodicals, this paper analyzes the rhetoric of grotesque body from the following
five aspects; subversion of sacredness, female position, individual crisis, entertainment consciousness and po-
litical carnival. The study adopts the framework of generalized rhetoric to reveal the social, cultural and philo-
sophical connotations of rhetoric of grotesque body, and points out that rhetoric of grotesque body is a supple-
ment to modern rhetorical research by means of physical-material isomorphism, which runs through cognition,
thinking and dialogue between human and the world.

Key words: Bakhtin; grotesque theory; body rhetoric; grotesque body
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