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Post-9/11 Melancholia and Mourning in The Zero

CHI Hui-yi & YANG Jin-cai
(School of Foreign Studies, Nanjing University, Nanjing 210023, China)

Abstract: In The Zero, Jess Walter’s writing on the post—9/11 collective mourning ironically portrays a
melancholic picture of American society to examine its political and ethical practice, and moreover, to envision
a self-reflexive historical mourning. Two kinds of loss narratives, the politically idealized discursive
construction and mourning spectacles produced by mass media especially the TV, define the mediated main-
stream mourning and help produce melancholic subjects to serve the state of exception and commercial expan-
sion. As a result, citizens constructed by melancholic discourse fail to reflect upon “loss” and gradually forget
their authentic emotions towards the event. However, the self has the potential of emancipation from power
control. With dis—mediated historical mourning of the ruins “Zero” , individual is empowered to generate au-
thentic feelings with imaginations and memories and to contemplate upon violent moments in history.

Key words: The Zero; Jess Walter; mourning; melancholia; ruins
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