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2 B2 RO SALSMER A gt B8 -
A1 #% (Roman Jakobson ) fi - §2 HY , 755 b 1% 2
T B AETE 5 M5 RGEAE 5 SCA 1) RS 3,
MIE T SCF R R 5 AR R A2 i AP SR B
Wk BV, M), BRI TSI A% 1) 1 T2
a7« $3E 3 /K ( André Lefevere ) 7% Translation ,
Rewriting , and the Manipulation of Literary Fame
(R UE LB SCE A AR IR ) 4 b
RO DAL A R S S P UE | T VS 7
SR B b B S AR il T RAEAE 2 H
SR L (TEBR ) SO BPE S0 5 4 %t L Sk S
B SO SE S T B i A Y, S it
P2 R B VUR S N R W2y, B A
VAT B SR A SO IR S T T At ik, PRI, 136 S
WA b X AR BT Z AL I S B R T 552
TERIFS B RN AU & B E A E

r%s A #H:2021-05-19
ELTA : [H 54 A 3L 4 H AW H (20&2D312)

WEAEBEHRANS, W, 785 T AF b B
BEASA THEN RGN, 2018 45 iR
B The Routledge Handbook of Translation Studies
and Linguistics ({ 57 4 B2 BT I MG 5 2 T
D ) S A T A5 B B 60 4 R R R G AL I R
PE AR, ) SRR dE - — A SO o — A3
AT S 5832 208 R AR i PRl g R @,
BHPERT 23 S A5 N BRI s B8, A% B B 3 2 0%
RS RGAR T D Tl Z T RS R 5
F18) TR 138305 0, MR A 1R 2 i 2 AL 249 PR o P9 2 J3E T LA
03 AR GE BRI U S g AN
SRR SRR T A, AL =02 it sebrik
TRFPR BRI RO BIEHERR , AN, S A8 I g
Gt S A P R 9 SCAS M O R AR L E Sk 2
BOSFISCAACIZ A T BT 153 Tk
J& o BT BOR SRS T BIAT B B Bl 15

TEB®I AT S8 (1996—) 40, IR BN W oA, ERONSRCTALBIFIT I  3hi8 SCoA BT oT | B2 5 B A R BB ST

(DJakobson, Roman. “On Linguistic Aspects of Translation”. Lawrence Venuti, ed. The Translation Studies Reader. London and New York;

Routledge, 2000, pp. 114-118.

@Lefevere, André. Translation, Rewriting and the Manipulation of Literary Fame. London and New York: Routledge, 1992, pp. 3-9.

(®Lefevere, André, Susan Bassnett. “Introduction: Proust’s Grandmother and the Thousand and One Nights: The Cultural Turn’ in Transla-

tion Studies”. Susan Bassnett, André Lefevere, eds. Translation, History, and Culture. London and New York: Pinter Publishers, 1990, pp. 9-10.

@Gottlieb, Henrik. “Semiotics and Translation” . Kirsten Malmkjer, ed. The Routledge Handbook of Translation Studies and Linguistics. Lon-

don and New York: Routledge, 2018, p. 50.

SGottlieb, Henrik. “Semiotics and Translation” .Kirsten Malmkjeer, ed. The Routledge Handbook of Translation Studies and Linguistics. Lon-

don and New York: Routledge, 2018, pp. 48—49.
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5 AERYATIE , Shi@ Sk i Mulan 5524 1998 4E1H
T3R5 T 34036 TenyRIREE D, O T 44 43k
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REJI® s A BRI FEAR 7 2 LIS, FRRERE
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R, 75— 77 WML 7 SCA 2 R A2 v 32
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F BRI PREIFEDT SR AN B BL, RIS
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Tt TR 0% SR A W] < Mulan 99503 7 ¢ B 1%
VRN R 2 — , R R il i Ry i 42
DRI RS2 AR AR 5 SR BT R2iL, [RL b, 19 23
e A s T B AR SRR A T
T AE S AR SR AR FINE D, 2 5 i IF
U DRH 3 AL A TR R 198 A A AR RSO AL
PR e A AR5 3. BN, A B 5E 70 B 1%
PERT AT ) AU AZ AL M SCARTE B, 45 R
FEZ IAE 5 A AZ (3847 SCAe 5 H AR ST Y
2R R A IS A Al SRS STAL A BIR 1 | 52
PR AL Z B, A B T

(DKurtti, Jeff. The Art of Mulan. New York: Hyperion, 1998, pp. 112-113.

QBRI SC ST R B - v [ B A 22 AL B 2 AL R A BRAL ) , OB 2 W57 ) 2001 4255 1107,

QRARAN: CHEAR 2, — A E AT S I 5 R —— IR 2R B AR 22 32 ) |, ( IR 2R (MR 20 ) 2011 4855 14,
@A ORZIB G SCAZTED |, TR 2 2006 AR +~# 118 3

(®Banh, Jenny. “Retracing the Genealogy of Mulan from Ancient Chinese Tale to Disney Classic”. Shearon Roberts, ed. Recasting the Disney

Princess in an Era of New Media and Social Movements. Lanham: Lexington Books, 2020, p. 157.
©®Dong, Lan. Mulan’s Legend and Legacy in China and the United States. Philadelphia; Temple University Press, 2011, pp. 164—186.
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B PE SCAR A AT, AR SCHR I A9 45 A )
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(DTian Chuanmao, Xiong Caixia. “A Cultural Analysis of Disney’ s Mulan with Respect to Translation” , Continuum, 2013, 27(6); 862—

874.
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Jbst R i RRE 2012 4R, 55 25 1T,

(®Assmann, Jan. Cultural Memory and Early Civilization: Writing, Remembrance, and Political Imagination. Cambridge: Cambridge Univer-

sity Press, 2011, p. 3.
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Gk - B (S B SIS TE SRS ) TR BE , AL R YRR 2016 4R, 58 152—153 T,
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AT FEIRR SME T IR (19 J5E AR SO
T LAGEAT, 2 100 KT 138 SCAL R 25 22 4
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FEBEFE R Mulan ", e G AR S TE B9 B 4
SRR B ek ALty . PRE R 1
VERSTAR AT ) A 23 o807 5, il S A AN B A
AR AEE R P AT T AR S 2ok
SCUEL , B4 X6 2 Ak SR i P8 08 ASURI X )
LS R, BRI R T S Ak
SR T e R R M S AR 18 6 B, TR 3C
K 73 A A SRR LA o

TR P AT i e B AL PR AR A ST A
MRS LR, e, 7 N IR S I
SR TR 2R PR SN B Z i 2% 1, 128 1
TEAR A M ZEBRGE BRI 2N 1A 22 DL
NENB % 1 5 AR v DR 2oV B oy e i

BOEE BRI T, FFAE P AR 2289 B
Eh A T ZETT S B RS
Bl RI:FFRRIL, KZRK
S, B e By R AP
% L ; Mulan: [ at the beginning of

the movie, singing] I will never pass for a

perfect bride, or a perfect daughter. Can it

be? I’ m not meant to play this part? Now

I see that if I were truely to be myself, I

would break my family’ s heart.®

Mulan: [ ejected from the army |

Maybe I didn’ t go for my father. Maybe

what I really wanted was to prove that I

could do things right.
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LT SO ST PR R B0 . AR SCRAL, )4
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AL SRR SIILZ A1, 3 I T AR 22 565K B B (5
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e AR LA ZHTHY TR G TR 22 L LR
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B scr R 22 ROR B 20 Lot e ) B

(DAs cited in Brodzki, Bella. Can these Bones Live? : Translation, Survival, and Cultural Memory. Stanford ; Stanford University Press, 2007,

pp- 1-2.

QIBIEAE : CRINFRHAE) , B 5 N 1998 4R 0T, 55 307-308 BT, (R 2EEMVEH AT, AU 05 A 38R E A, T

SCH RS AT ThR I
(®Bancroft, Tony, Barry Cook. ( Directors). Mulan

Special Edition. Burbank : Walt Disney Pictures, 2004. AXSCH)PFEICH | H A ik

J& DVD, BRI S4B - BEse 2 R RN g + FE o S8 3018 I, o B0 &3 M BN AR I MR i R 2, R SCR I R 5 | AN 3 A7
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E ARSI
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ZoMECRTARY FEAAR Y BT,
CRZBUE R R KL E AN IR
FHb BRI AR A7 SO Ik B, R T
Xf A ST R B L N SRR
), PEEAT T AE 10 55 25 2 B0 s 1t
H, 50 T R AL e N S, i 2
PREE 7 X A A7 2 B, T T A D SCRRE SCHRR R B
AR 2RSSR SRR A N ZE R T, SO )
TARZERPENFNZEAS E RN 12, TS
DLW 1 7 2T AR 22 2 ARBH A2 A 2 A
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B2 JREERILE R, T T R A
R, BHE+oK EEAF L,
#% 3 ;[ Chi Fu@is reading the recrui-
ting list, and Fa Zhou® is called. ]
Mulan; [ stops Fa Zhou ] Father, you
can’ t go!
Fa Zhou: Mulan!
Mulan: [to Chi Fu] Please, sir, my
father has already fought for...
Chi Fu; [interupts Mulan ] Silence!
[to Fa Zhou] You will do well to teach
your daughter to hold her tongue in a

man’ s presence.

Fa Zhou: Mulan. You dishonor me.
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(DStover, Cassandra. “Damsels and Heroines: The Conundrum of the Post—Feminist Disney Princess” , LUX: A Journal of Transdisciplinary
Writing and Research from Claremont Graduate University, 2013, 2(1) . 1-10.

@Bancroft, Tony, Barry Cook. ( Directors). Mulan

Special Edition. Burbank; Walt Disney Pictures, 2004.

@ “Mulan’ Turns 20: Director Talks Donny Osmond and Making a New Type of Disney Princess” , Deseret News. www.deseret.com/2018/

11/14/ 20658742.
@Chi Fu FERE PRI 5 0L I R4, DUCRIE 1R o
®Fa Zhou 1E W FHRA 2SR IEA  IUSCRRIE N AL

@ CHEF L E ), BIERZ BT SR BER) , VLA AR ik 2007 4E 1, 45 210—211 T,
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@Venuti, Lawrence. The Translator’s Invisibility

A History of Translation (2nd edition). London and New York: Routledge, 2008, p. 14.
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1 FIE 2 Fr QR 55 ] LAY B 15 2 AR i v
] el AR LK R A B AR 23 A, o ml LS B AR
TRV S SER 0y 2% 4 LA [ 8] DXL F)
AL

TEVE R, AR B BA ST XY DI RE .
B TR IR P AT 0 T IGE AR & AR
J& T8 (94 05 3CA , T 2 AR AT S
HEB MY ARG A SR B T SR 4y S i AT i
FULITRb ISR 1 32 AKX IR PG SCA2E S A IAAL

PRSP o [ AR AT T X g
R TR SR 225, BN, BCA AR 2245 A AT
TP 3 TN 4 EAEAE T K S i 2

(DBancroft, Tony, Barry Cook. ( Directors). Mulan
@Bancroft, Tony, Barry Cook. (Directors). Mulan
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NP R SN IS G E B N0 w9 N = I DS T
Bk 18 4 W3k A AR 228547 AT IR Bk o

B 3 Mulan P #9 Adp K B8 4%k

B4 Mulan 8947 532 40k

BEAL B TR [ B Z A AT T AP SR
Wo BURFVE S AR/ N B JL o &, LF- ok il
LI AL A MIAERESCIE 3 YK S Bk
o R 22 NS 7 AR i T A e 04T ZE ik
AT HIAER AR LM — AL T — 5k 5
Loy AR B S AR I RO LAAEL AR
NS R BRI ARAR 1 5 o 18] 4 TRl DL TR 22 e
FEM A AAIAT 20 v, Kz 5 s AU T 4 BA T Ak 11
PRIE T L5 000 ) i 5 o ) R R (R, B AL TR
SR ILK IR Ao P P B BEt, 20 7 B e
IR E ZARSAC S Ty o TEiE ¥ 7 Bk
UG I A T A v [ SR v SRR,
Hh R S SRR R A S 3t R XU [ UK s 2
WS, e AT TR R W7 (poetic sim-
plicity) (328 UM, th T8 3R 5 2 3L,
VR SEAET LA F [ 14 S8 SRR I BT B A 2 4%
e e J B R AR R €

5 RAGFMAFTE AL, o E A A
FEAT LAREBUAR P SCAE I 2250 o oy @ VA TR
18 114 57 ORGS0 S Y 7y S

Special Edition. Burbank; Walt Disney Pictures, 2004.
Special Edition. Burbank; Walt Disney Pictures, 2004.
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AR E BT (95 SE XM 7 R T 747 14
SCALIRE

F A B 238 AT A, 2 ) DL 2o B P S0 A
A W RTE S 22 5 1k o 7RSI X IR B
HPERR AT A, B 2 U0 T B8 A7 SME T AR Y 3T
ST, BAE A o T A Y AR R TR AS TR 119
B 2, R R 0 I SO R] 1P S X
SR B ST EILA 2 AR A A B8 ) e 2K 19
SN, P Al RE A B AR E B AT YR TSR
RS S BT AR X R SO, T
JEHR AT 5 1 SO R 2 22 e AT AT, RS2 AR
T3 5 I SR 27 MR . 1 I SCAR AN R
SR FR A R BT SO €, T 3 X 52 AR
it R TAIN 2 M ELAH A7 9 SO RIS R 5 0y
o BEUBTESTALHE Y28 7 52 B E SC
PR, AR RS FEEA T I 5 1T EE L SZ AR T A A
B SR PP AR LA 2 P32 2 G i (5 40D
IR AERIZ ST A, it i B SCAR Y
JEFAL i R 32 AN St [ SCAR PR B 38, e 2
MR A TR o 10, 72 R Mulan B415-H,
FEGEIFEZ P EL, A Z AR T R T
P57 E SO e R, 25 S R i AL
SR, PR B SO DL AR 3 TE R )
5 XA BT UL B A R ) B 2R T 2 . A
ST SR 1 A v 8y DX ) A A B 30 2 BT S A X
A AR Z AL, H1] 3 B 32 AR SCAE B 6y, 1H
A 307 £ PR3 1) DA R A7 8 79 PR A A ]
) 2% ORI R S A i S ALY, T 9 ) XA
A W 52 15838 W SCAE B i . TR Ui
B ST AZAE A s AIRRE e B
FEAESZ T 5 3 i EA 5 VIR R A&
AR Ah, PR S O A7 ) B AR TE X
R AR B R B 5 R i 290 3% — ki, 12
JE/R + DIJK (Daniel Bell) i858 H A RIS IIE,
DUJRHE M, Bl 0 A 0 s, AR 1 BT
ShCGUBA ) 8RBT, STEISR 3h. i e fiE
AL X 2838 V)RR Y 50 T 2R L SE

T AL SRR ) RS R 2 AR
THB o AT, fEBES s, 0E SO b 4y
4 S5 AL T 2k ) D A A i A o 4R 3L B

S AT 1) SCACROR T, 1P A R
— HiLTE SR 32 ARJEE PRI R A 1 U2 T 446 L SC
WRZ LA 2 | B, A A R A T
AR E I TN R AR, B 2 A B R
TR R A R v LRI Mulan
Hh, WL S £ 77 00T R E T8 20 BRI AT
P WL B B o ] R~ 758 I A5 A0, 1A R el b
BRI Bk S B A R B P [ R S AR
Gto XS [ S AR A RALA T 302 9 S [ 1
JAAL” (exoticizing ) & 7% 5 il [F] 1, J5 & “ 18 # 42
FERSOME S B ARFFIE RO 5K, AL 8 X S
o L AP R SN E RN AR BT R
SERZHIA Y, [FRE, SR AR
BHE R 82 0 00 2 IR SO I R i 3R JE S0 22
5, P, 1 e 20 A SR X R A7 H 3
JEE D= SRR 7018, 5| 2 AR Ji
IR & AT

B RIEEMRFENENRRLEST

BR T SR AL RSO X Rt A7 Z 51, 9
FEFT Mulan W R REE 20 B PR AE A B A B
RN o R 228 ) IR I R Ak A7 AL S A
KB SRR SCIE TR, TP e £ 7 AR 1 )
PRI SCAL A A7 10 P 2 sl 5 3, T e 220 g A 22 52
] ] e A AL S AR e S5 R AR AT T
XSSO 5 (A1 13825 e 5 I ) i o SR 4555
BB TR AT T AR A hE , T 30 fl
TR LG IR 52 AR B IR DI RE

HIOKE R B S M BRLEA . EFEA T,
B R IAT 5 5 A ST 5 HEAT 1 I e B L
I EAR WG SR" o B 3 R — A L 5
1, N X — B 1 B AR A AT SR

O3 - B CEHEES | SCCIZRTE SRS ) , B, AL AU th Rt 2016 41T, 55 152—153 T2,
@M, ES7A GO B B BB BT SE) , AN RSC ik 2013 4ER, 55 27 10,
OFHEAR « WK CHEA T LSH T 8 — L TFBESEE, A4 - 345 - BTN =165 1989 4Fh, 45 154—155 UL,

@Venuti, Lawrence. The Translator’ s Invisibility

160.

A History of Translation (2nd edition). London and New York: Routledge, 2008, p.
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IR E Y —/N e AR C ((Mushu) |

e R 22 FRA T L — R B R NEG K

RUEAR] B PR A7 B MR, O T AU L 10 A
)3 % 3 : Mushu: I’ m doomed,

and all because “Ms. Man” decided to

take a little drag show on the road.

XL PEE S BT SO BR 24 0 e 1
AT 7B EREAE . 8, AR B0 I ST
RIS GEia A AR, A B A2, AT
WS RBE I AN IR B S0 22 2 2R WL e (9 B35 T
PESCHT IR AT AW, AR 22 N ZE R A~ 37 8 R
X e SCARA TR BRI 25 2R o AR AR 2
F8y H T T MG AL, T ) — R A Al 2 T 24 A 1 4T
T HABSFP B AR, TR R AR, pE AR 221X
AP (Ms. Man ) 4 22 E R LA T
(drag show) . 4R, drag —ia) B 3 19 20K A 7E
S B v R AR i & O T ELARLT B
Z AR IR — MO SO, 39 7 b i) B PR AL PR A
P Z2 T3 — ™ o SCARTHT AT B AAS AR AN A

A 1) 25 T EE HA A AR Y T RE
AL RE IS A R A R ASOR . TETR S 2R T Y
HABR IS, BROR B AN A D0 /Y H 30 S
HAZfR®, 18 b3, BB S FE X — ™l
HARGER S =R 5 BRI 51, 2 BOWARHR
REAE I AF 2 )5 R 32 3 3 - 2 3l ) i Y i) 1k 3
HE S

AU S, PR X S SR St L
FEXATT Y7 AT T HABRYGE o AN, B T AR
I RE I AU E=STDNE 7% S NES o b N )
RN B T4 A5 B AR 22 B ARAEL S, 191 4 v A T B
PECI BB TR HE RS R g R
IV TR N R 75

1) 4 % ;Ancestor A; I knew it. 1
knew it. That Mulan was a trouble maker
from the start!

Ancestor B: Dont’ look at me. She

OMushu 1E52 1 BB BEE AR

gets it from your side of the family.
[EXRARZE R HANS]
[ FXRAARZRHBZE S G
[ Ancestors arecelebrating. ]
Ancestor B: You know, she gets it
from my side of the family.

PSS B, A R AL AT T
FExs . EE SR FRA SR E 2, AMTAME G
A3 RAESL L Z rP AR B TN T AN 2
BAT, B, W HSEARBUR 520, H2, 78 T i 1
J SO AR i B v BN B 54 . TR 73 5C
R S I TR 22 AR RE T LA ZE W), At
IR T p 7 2R 22 o )5 23 2 B
B, 3 [F) B SRR e I vk B BIR 22 LRSS Sy H R
B, XBER PR S AL E IS . (2 5 IR,
PEE B BESIE R W AT TSRy . 1HTE
Xedi (burlesque ) [7] 25 A 2 % AT5 1P 1] 7Y %K
175 (parody ) A BT AN 6], A4 45 38 2ok 45507 1 3k 21 &
FEHABRIGROR© 5 Z AR, Mulan (8P T UL
35 A S G B — M TR . N B2 — B
XF i F AT AR 22 B U A B K O LS
A0 Z2 TG 5 B F R R Z 1) e AR , BB AR 22
4 Bt KR PR IH A T X 5 T AR 36 R 7 BB 4
RERMIE S AR TR AL XOT IR 2,
WAL RERETHS 7.

AL, SCAG Y T 8 X 05t BAT I B AR AR AL
Ho A R T SRR AL AR 2 IR TE T
HRRAFIE TR . Bk, TEshig BT,
Sy I A VTR A SR ) 5 A P i DU LA Ry 32 A1 T B
B

R DA 1 A3 BT , ANKE A B, 1383 X O 2 57 LA
S WL S0 T SCAC R A T I AR AR AT . 1
TEBEA AR B B PR A A v, 23 38 5 8 i SCAE
P A LS B AT 55, A AME T U /Y
SCH AR EO JEAE 1Y SCA R R T DL BR AL A 2

Of st (P EE RS , T E LR L 1992 4ER7, 5 391—392 BT,

®“Drag” , Online Etymology Dictionary. www. etymonline.com/search? q=drag.

@Attardo, Salvatore. Humorous Texts: A Semantic and Pragmatic Analysis. New York: Mouton, 2001, p. 25.

OMERE (SUILAZRSE) T 55 ENA31E 1991 4R, 55 245 Wit

©Hutcheon, Linda, Malcolm Woodland. “Parody.” Roland Greene, Stephen Cushman, Clare Cavanagh, et al., eds. The Princeton Encyclo-

pedia of Poetry and Poetics. Princeton: Princeton University Press, 2012, p. 1002.
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T 5 B A 158 52 A L S 14 T 1 ) Zh R
SCH IR A5 SR A fi 1) 7E B AR AROC R R
W04, PR R, RAR Ao 25 52 Ao R
TR o 5 ZAR{RL, BHIEE R0 By At AT L
TR PEIR IR T ARAG 2 AR B, BN, Zhig vk
AT 5 T e IS 1 5 5K AT AR 5
RPRHEE DS B R HIER o X IR TR T
HH Y R AR IR, TR 5 B AL B R
BN S AL SOAS R S5 S v, < P S Ak
WA THR RN AT 8iH IRk &
5TV, BEEBAR B R 7 A, S ARTEAE B
WS 5 b R0 £ S ROk R ? . it
S LAEM ) SCAS Ay SEA 18 PR IA At L SO g
A 08 TRHPEARME 52 288 A7 B B BT A WL A
it , R Mulan W) SRAGAEAE 52 3 18 B
BV — PR B, %R B e PR R
SR D B E A UOR RS R B 4 1%
AR A NGRS

SRR RCR T &, B8 B — IR R SR
AR T W1 55 PR A v D SCAR ) 7™ oA T AN A T
AR ZE S5 . H BRI S B4R bR B R Y
FEXR X 1) 1 SR RN AR o A A A L - 51 R &
R AR BRAED R At SR L, 458 4 e BREER
R AR 2 R R 52 AR 15 B B I, 4 SR ek
T R R S AR G AR 2R B A R
AIRE 2B PRI, 3 3 Ak SOk 1 3 A P A
RS AR SRR Y[R, B R 3, PR IR AR
PERENSRA AN, H 15 2R — VA0 i 1) I A F1) 5
TSR IREE %

e, TE B 2 A A ™R I T S B R
M B SRE E M . TR SO, REATTRT LA
MR E A SR AN TERORE B R PRIV, (e 3
BT EEZ A, 3 AR Z ARSI R,
AnE] BTk - Bal iy e P A KA - BT
( Johann Gottfried von Herder) #y5| F—4¢, “ inf
— AN N REAE DAL BT A JR B e 1 R 3 ) PRI B 2R
A S A — 20T ok, IR TRORS ) B s

OB (RIE SO 5 B , € i [ B%) 2003 AR5 4 05

FTE—IRENR b XA AAREIESE H C A RES)
BEZ"O it %« 3€ 3 F% (Paul Levinson ) Ff
5B AT AR Y (A
AT NI R 4R S E, DU AR AL
MRSME RS, HA TR A e il (5 B
SRR R T R A A RE O ST i SR
feAs ] o AR SRS R I R v, B SO iR
WA ABIARAT 2 AN SR AR J2 THT 1)V T R S B REE A
5 SCAICIC T, Rt , 7 R 0 S 1 S Ak fi
FErh P B T 22 R AR SRR v BN TR
VERY T ST WS RIS R 1 DT AT, DL R AR 1R
rhaR A | 2 B T b R SR A i
SCACFIAR ARAGPRIESZ AR R A S S R By 23 ]

%k

TERIPEAR A AU B U, 2 e )i
VERS SCAC IR AT B PR Ak A, 0 T 52 BU R 5E )
Ao TECAR 228 ) B 38 M Mulan RS FEH,
FENE S RN RS B A T IXEAME
TR 8 S T SO R T T B 1
-, T RO 35 S AR S B TR e X
I EULA S8 Ak AR AT, o A il R AT R
XA T JE0E RAB A ZEAR R S X 531
AT, 3 3 SCHAT 5 IO TR 2% AN R A 015 S B 1 1]
IESRFERI A ORI A . BRI S, B Y B
B SCACARAEITUNE T 3615 52 AR AT 2 75 oK, TE Kt
PR BE A A TR IR . H S e
BORE , FEE AT WA —E R b IR 48
T EEGERZEH BTSRRI AR,
T T 20 R T 3R L LA B AR S R I 15 40 1 £t
A2 8], B2 T 52 A6t g JEUHE SCAE TR AR %
R TR 1) o [ SCAR PR A4

ARG e A ICIZE e A U )
i A SO E AR SRR ICIZRTE RS . 1E(5 R
HEG R, el AR v g S SO AR AT 52 Ak
AT RO HEA R I B SIS MARICAZ R T 3
PEIHTRAEL . TCIR R AE LA B SCA T2 A 1

@FNER: TR+ I 52 AR S R ESE) , (IR RHE R 2 Al (R 220D ) 2016 AR5 2 .

M0 CHRIE B BIEUF T —— 7 SE BB L) , 1R AR AL 2005 4R Rz, 26 39—40 3,

@RSk - BT (S ) SCICIZ TG SURIARIE ) , FRBE , AL RUIC2F Y RRAd 2016 4R, 8 152—153 L,
OB : (RE - ORI AT BEN BEAIIE) | GHI BRI R 2R (B R) ) 2016 AR5 1.
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TEPRHIE R BURAE LSl 18 A e D AR AT
PREHIE R, 32 AT R DR 5 AT e TR 13 %2
JE S AR B S0 e B E A AR P, X
TE R S S A IR 5 iR ST SO B S B D
TESCALG P I8 5 WS e , WA I G SR AL A A7 sl iF
SHETEX R S B S B AR, NI, %

b G (8 BRI ST A7 B B 35 2 2 AR
TR A IRAR T A R H U O A7 SO SR
A RIS, TRACEE AT M2 e S SC A B4 P TR AN S A
I EL, 15 B B 945 B, B SOk o R A
AR BET IR B O TR SRR B S0 AE
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On the Presentificating Cultural Storage in the Animated
English Translation Mulan

CHATI Shi-lun
(School of Foreign Studies, Nanjing University, Nanjing 210093, China)

Abstract; From the perspective of presentificating cultural storage in the theory of cultural memory, the
translators deviate from the ways of cultural storage in the original texts and codify cultural knowledge in their
translations, which can be activated and function within the target group. In the intersemiotic English transla-
tion from Mulan Ci to Disney’s animation Mulan, the translators have adopted three modes of presentificating
cultural storage, including the aesthetic legitimization of the target cultural value, the cultural distinction of the
source cultural customs and arts, and the media entertainment of the source cultural belief and worship. The
examination of the content, methods, and functions of the three modes of storage and further exploration of the
relationship between the translators’ presentificating cultural storage and its effect of cultural dissemination can
provide some inspirations for the translation and the dissemination of Chinese culture.

Key words: animated English translation Mulan; cultural memory; presentificating cultural storage

(AR w5 2AR)

184





