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The Ecological Horror Narrative Theme in
The Southern Reach Trilogy

HUANG Fu-rong & SHAN Yu-hui

(School of International Studies, Harbin Institute of Technology, Harbin, Heilongjiang, 150001, China)

Abstract; The Southern Reach Trilogy is one of the masterpieces of Jeff VanderMeer’s new-weird fiction

whose rendering of the horror atmosphere and the inner self clearly presented the human-nature relations in the

deteriorating natural environment. The ecological horror narrative features in The Southern Reach Trilogy are

analyzed to reveal the infiltration of the unconscious Area X, the resistance of human world, the final merging

of the two, man’s insecurity and its fear caused by ecological crisis, and finally, VanderMeer’s outlook of the

harmonious relations between human being and nature.

Key words: Jeff VanderMeer; The Southern Reach Trilogy; new weird; horror; ecocritical criticism
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