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On the Prison Map Narrative in Rachel Kushner's The Mars Room

ZHANG Hairong' & XU Chaochao’

(1. College of International Languages and Cultures, Hohai University, Nanjing 211100, China;
2. School of Foreign Languages, Nankai University, Tianjin 300071, China)

Abstract: Rachel Kushner’s The Mars Room not only contains well-arranged maps with distinctive air,
but also reveals the history of contemporary American prison through the map narrative. On the one hand,
harsh geographic landscape is used to lay out the prison maps; on the other hand, it is daily walking of female
narrator, Romy, which records map details and hides author’s sympathy and concern for women at the bottom
of the American society in the unique air. This paper points out in-depth analysis of the motive of female
crime, warns about the social harmfulness of Mass Incarceration, drug culture and sexual liberation in the
United States, and highlights good intentions urging women to become independent and self-strengthening.

Key words: The Mars Room; Rachel Kushner; prison map narrative; air
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