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Palimpsestuousness Between A.S. Byatt and Shen Congwen .
A Case Study of The Dried Witch

LI Juhua
(School of Foreign Studies, Hunan University of Science and Technology, Xiangtan 411201, China)

Abstract; Palimpsestuousness, as an important metaphor, encourages researchers of translation and
comparative literature to explore an expansive way to interpret the difference between the texts. This paper
analyzes the palimpsestuousness between A.S. Byait’s The Dried Witch and Shen Congwen’s works of west
Hunan, focusing on their differences. Shen Congwen intends to disenchant the unfavorable narrative of west
Hunan and thinks highly of Chinese spirits. Byatt is more interested in western world’s psychological crisis. She
adopts collage, creative rewriting and ekphrasis to give a reenchantment narrative to affirm the “Now”
sublimity of life.
Key words: palimpsestuousness; Shen Congwen; A.S.Byait; life; west Hunan of China
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