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Rereading Gombrich :the Neglected Thought of Image Narrative

YANG Xiangrong & CHEN Qin
(College of Humanities, Hangzhou Normal University, Hangzhou 311121, China)

Abstract; Gombrich’s thinking on the interpretation of image narrative runs through his entire theoretical
system. Following the footsteps of Warburg and Panofsky, he proposed a complete set of research paradigms for
interpreting image narrative. Gombrich believed that the meaning of images can be interpreted, and he
proposed the “schema plus correction” principle in image narrative. Gombrich dismantled the concept of
“Punctum Temporis” , studied visual art from the dimension of interweaving symbolism and representation,
and re-examined and reconstructed art history from the perspective of image narrative changes. Gombrich
interpreted art history with image narrative as a clue, and tried to explore the narrative potential and discourse
metaphor space of images, providing a new solution for reconstructing art history. Gombrich’s image
interpretation strategy can undoubtedly become a new reference system, provide a new coordinate for
interpreting image art, and expand the problem domain and methodology of art criticism and art theory
research.

Key words: Gombrich; rereading; iconology; image narrative
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