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@Tardi, M. “‘ Whenever there’ s too much technology’; A Review of Don DeLillo’s The Silence( Scribner 2020)” | Text Matters; A Journal of
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Gl B R B B TTER B AR (Lart de se taire,2002) JF3E 32 3¢, [ H AL 4 Dinouart, A. Lart de se taire. Jérome Millon, 2002, pp.
42-47. ARICHF| ¥ B BPLE « 240K (Mladen Dolar) B9 —Fh 5, {UKITE ) (A Voice and Nothing More ,2006) , A& 7:{E S W, : Dolar,
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©®Dolar, M. A Voice and Nothing More. Massachusetts: The Massachusetts Institute of Technology Press, 2006, p.159.
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©Schafer, R. M. The Soundscape: Our Sonic Environment and the Tuning of the World. Vermont: Destiny Books, 1994, p. 256.
O - ML R , U I3, SO SOl B0 A BR2 B 2020 440, 57 54 71,

59



IR R R E A 4l (LSRR

2024 455 5 #

FT A NERER s | SR AN MM TR o X
Efk— L EAEANRNA T Ak, FE R
AN, R VRS BIA A AR O TR AR
AR MR R G FRATTR I AR R AR5
BT EE , A se ik, Aifess . FRATTE ARERETA 2
7" i AT 5 2 i AR A At A F R R Y
R0 AL AN T VAT I Y
(Sladana Stamenkovic ) AN “ ™ A B4, LA K& B F
AOREE, Bk TS ALAR ™ o BE A A2 I SCAR Y
MG R R, LS E A AR e T U, B 20
PARE ST, B RISk 1 E I
— B IE—— LSRR Z )7 @, B, A TR AR
P O S AT T B & B B AR
A IRE R ILSAE S R, HA MR =
R o T 27 A kR B S BRT B Z — 1
BRI SR IBITH 2 I, AATTRY B RN 52 1) ™ 02
Pk AATECE B WIRFE AR S 7R MU B b
G A, B R BB A —FEAE Rl b S
& B BN BYRE A AERTIEY] . K TR R

AR BIINAI S5, 5 T AEBHE R ST X B
T PRI s 1R 38— — P b s Jy i LR @,
SR CHL T 150 o i) B AR B S 5 ep R 7
R P B P4 SCA , O 23 ) v A 52 L o 78 Bl
I Y PR 52 v A 1) SR, AL AT 1k PRl 7 B
THF Rk B X 26 238 Iy s g R B SE A RE AL TR AR AT
AR A5 5, T UE B PR 8 Z (R FEAS BT F O TG 22
Ao IR E RN SRR T BEAR 2 B T
FLSLT FEA 14— B s f SR, AT
oAt BB R A T — Bk g R, HAE LA
CHRERTRRR T o 2o BE AR TE AR NI R b S
AR B 1 502 AR T S AR 3RIE . d Y
BT T AT L -4 B 3 B 43 19
ic, b AR I R AR A TE AR G iR B 2k 25
HL B (4 £ 0 A0 SR Ak T RN T, R AR
B, KRR AN BE S - (H IR A SETE
X o VRO T A A e R o 45 4 1Y
INKD: BHEGER & R, AT B AR 8% ™ 5, X
PRSI AR AR D . — BRHE SRR

OB, AT FUR T AR 1) A A7 7 AR RE , X
TR —YMATHRTFICH JCHTE M

TEHLE R 5 S S A e . 7
SOOI KR —Z 125 OB Tor , R AR YIS
TR/ RO ERRUE 2 A S BT IS L O
CHHTIRHLT IR T R A AE R D T A A 4
S RS el @S I, TR T
—2 )L XFEEMVURIGE T —Fp Al 5 LA E
Jay, — PR T AT B A AT S B T AR L £
BT ARAE A R ) PRI PP RO R SR, 2
FIOEMRAL, o7 3 SO0 1R, Ho I R/
O AR R — Fh 1 B AL A 2 b
A C s 21K AR, S50 1 N 732 Al
Sl AL IS 31X T AR A S AR AR
U MO T R A B PN AR A -
ML Z RSl o A oad i 2 PR A R A
FIEEZ T DU AR Z T AR5 KA
RZTRHCIIME S , H 35 7 5 T8 A9 DU A [
R 5 AN D R ERIE RN e . A5 52 (]
AR, FEAN_E e 2 AR ATRER , 355 X T 0L
WS BROE TR A T E A )RR
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@Stamenkovic, S. “Human Identity in Hyper-Reality: the Hyperreal Self in Don DeLillo’s Cosmopolis and The Silence” , Belgrade English

Language and Literature Studies, 2021, 13 (1) . 243-264.

OFF - FERLL - OBt , BURIE MW, SORSCIE Tl B0 A BR 2 R 2020 4RRR, 55 66 3L,
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TR FARTE VLR I 32 B8 B 527 52 06 T 2
e sk FAAMER LI, AT DU 25 PR DA Al 5 525 1)
AR B 1] T AR BRI . 22 TR
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SN e A ——— 2 J LA A 22 DR 3T 3R A A
B, a3 U I I R 1) S S AR B R ST @

(DTaylor, J. “Almost Nothing Left of Nowhere: On Don DelLillo’ s The Silence” , Sewanee Review, 2021, 129 (1) . 159-182.
@lhde, D. Listening and Voice: Phenomenologies of Sound. Albany: State University of New York Press, 2007, p. 195.
(®Cavareto, A. “Multiple Voices” , Jonathan S. (ed.) The Sound Studies Reader. New York: Routledge, 2012, p.525.
@Connolly, K. Conversations with Don DeLillo. Jackson; University Press of Mississippi, 2005, pp. 33-34.

O - ML R, BRI MR, SO S B0 B2 R 2020 4740, 56 61 71,

@FEBH| : (SCAEHAREIE . 1K S S SCAS) |, CHME SRR FT) 2013 AR5 6 38,

(DNancy, J. Listening. New York; Fordham University Press, 2007, p.10.

@ - WEEL i) ,
OfF - Y 5t , B

BRI A, SRS Sl B A BR 2 7 2020 4FRR, 55 66—67 T,
SRR N, SO A A R 2 R] 2020 4FRR, 56 95 1T

61



IR R R E A 4l (LSRR

2024 455 5 #

— &L R RSO, B2 - AR
(Roland Barthes ) {45 1 , “ FA 10 518 (FEAE 18
PRV ) , B BT X A5CR B 4
PRI SCA T 0 G i) e A P 25 (R 3200 XURS 2
FEAR R S B ) < Ui SR YR SRS Y - ",
ARTIR, Ry TG W AR TS ), S T RS N2
SiEEIEN E#T T 2308, EIRBIRKR
N FFAN UL R, At 118 5 R A8 158 s, 2
A AHIR AL, S T A A B . b
F6 4% B A BRI R RE | TR A At 1Y PR S TR AR AN 3
Ieny LR HE A OIS A E AR T
AL A CHECEES H O IE R R 1S
5 A B A5 S B RO AR TR
AN T 5 T i A L VS LK
P R — i 25 1 56 7%, 51 R RS AL AN
L o G B R A ST R AEAR KRR
B RARLE B, 29 Wi 1B A
Vs " X LA B ORI ® R AR LR T o s
K UUBRTE A AR B —Fh R 5 iR 5L
(the unspoken context) i\ £ F , X FPIEE R K T Ui
PR TEAIETE R LR 3k o IR IMTTRA B %S
FIAESE 2 TR, T2 AT A 3 F- U0k
(the near silence of what can be said)®, 73X H,
e CR TR DA R 1 1% Sl =B 7R
MRFIE o TEHBIR A S PR 5E 8 S22 IR B e e 1
JERI T SR TESE T, 28 U0 U S 1 TN 72 2 R R R
NS, R A, B AR #ER B R
e R E Z J5 , V5 2 30T iGa s i bt e 2
Fo by b HBAE BRI AL IE
TEZPTHY , B30 ARG 2 P 1% 3 AR FN Ry G e
Rl 45 R ———Fh o HIOs i, RS
Rk Z 2 st T CRU) 1X A5 i bRz I 1) I
SIESL, WA T XA EE— R, B
BB R T RMAIFE], XA B Y 25 R,
FNFAT AL 5T, B R KA T A4S HEE K

(177 S5 R UUBR . B T REARIE , “ FATTIKIAZ 3L
MBI AZERE " @, “ K260 7 BERam 17 AR
RER OB K ML K ) fiiz , XA 5 T BAUHE
XE AR TR BRI o 2R VBB 14 e Tm) 5
JERT Ey TR T H BRI B B R o FERL AR,
TR FE YRS 5T E A
PRI S 5. AR 5T b B
NAE . AR R AR, A 13 e A1)
JE Bt O B AR B I R 2 bR
DhZe, 5% Bt 3 i B9 2 It S R b AR LAY B
T, BAPIH A B 1 A PR B AL, 1 RIE R A
H OB A AR A

ME OB BT R 405, B AR
MR T T — T TR R R S Rk AT I
R B 3 11 LS Ak o X Rl LS TR R A
X T — A AR A AR AR B E A
TERFEAR T 3K, (HAEASE L Z AT, X A SRR SC
PR 400 RS e I T AR AL A R AL T
TESN AT A, R R " 2 AT PR R
RN T AR S R IERTR AR ) 0k
T 203 R A — SR Y 4RO 7E 43,
B NERE S LA B O A S BT AP
W YA ke F R ICHRE H FAIME N BA S bk
b mifbE AR Ik g AL T A Fh . XN
245 BT N8 B R AT A S5 D T
S, AR TR AP IR 2 5 915 2ok B i X
B, fHJE, XA W IR B T AT TR
W F e B2, LA B 3 o Al 25 1) S Jo A A e A
ERR A TR AR . SR T xRk
oy (LA NS E AN Sl (b R i R
TTRIAB BT HEAT AT 55 AT b 1] ot 5 3
B Ml o™ it . SI4EG A, BA At
SRR AE e B A B R U 2 1A (Lan-
guage) , RN 16 52K A AR, X EATT 5 2
— R T, B ESROUE AT,

O - L GBI , PR M0 3, SO Sl B0 BR2 R 2020 424, 57 96 1T,

@F 2 - O (FERIM T2 2 - ERTIRER) , %, v RS R 2019 4RAR, 55 2 1T,

QFF - EED OB , PURIE AR, SRSl B A R A R 2020 4R, 575 99 T,

@1hde, D. Listening and Voice: Phenomenologies of Sound. Albany: State University of New York Press, 2007, p.162.

62

O - ERY R,
©FF - TERY (R,
@R - R i,

B AW, SRS Tl B A BR 2 7 2020 4R, 55 99 T,
BT AR, SRSl B0y A BR 2 R 2020 4R, 55 100 BT,
BRI A, SR SCAE Sl B A B2 R 2020 4FRR, 55 101 BT,

@3CHE LA BT —— 3 Gy el AR (BT 24) 2021 4245 1 ]



021 %

PR, 45 R - FRMR H A Strp R AT A2

FAL, SRR S AT 1 B g AR AR [ A @
B 7R M E 2 T H R E M, A T
EUERZMI e, RITeRN BIHFZ THR
ROREA I 2 S, E S I AR E IR
FRIZAE , BB IR B 3 F X B i i o S i
EE IR o 3 — KM R — AN AL I
HIRISEME" 2, Xk 15 5 TC 1 A )5 5]
RORRZTE S, I8 5 WS R B 3 77 2R
THRA G, 72 A& S ME R BT, b
AL A" (Visage) [1] { FAEAT AR, (H Al FI
A I SR e o WS e Y, M6 &5 AV RE ik
AWML A B EHMIEE LB, B KR
B A i R 2 2 P M (interpellation ), J& P 45
(vocatif) -« W45 25 Jf A 2 F T e 48 4 - Al Jf:
AREFEWEZ T, B, @8 5 MR, m
AT A IRAY IR PR AEIESZ B X I
JE AR REHL LS T I, A TITZE ™ — I — i rp 5 H
PR, T, A 3RSl A BEOC R E A
W 3K 7 I 7 5 22 [ iy A 8 A

g

i B 25 R ) ISR B bn i 44 Sk ko
#5212 %" (let the impulse dictate the logic) , X
FEAMARIL T A X T BRSO AL A
FVRFAE RN AT 582 A o 7EAE Ok , i 3k B8 W i 52
P AR B AEAE A BN 3 | 3R 5 2 B
B HAEBSKRAWARGER . )+, L E
NSRS Al R T B FR I e, 7R
FLS I R B b Rz B E R RO IR
(state of becoming ) , [F] B5f 0, 18 3 B Wt A0 [ 1o 55 B
THRSMECILRME ., WS ER
KA, P — HARTE G T RE BN T 5 B
Atz B A SAFTER Lo AR SCITR MR
W SR ) SR 8 A S A LB B SR 1Y 32
PR, T2 A B2 B ol L5 1 5 J R 5 L — b -
i X FENRA A S it TSR M 2k A5
AT IS RN IR BE 7 , A RE W A b 3 5
RRIREE AR

On Irrationality of Internet Apocalyptic Soundscape in The Silence

HUANG Jiajia' & LI Hui®
(1. School of Foreign Studies, Hunan University of Science and Technology, Xiangtan 411201, China;
2. School of Foreign Languages, Nanchang Institute of Technology, Nanchang 330044, China)

Abstract: The Silence, the latest novel by contemporary American novelist Don Del.illo, depicts the fear
and general anxiety of the times brought about by the dissolution of the hegemony of the visual culture under
the black-screen crisis from the perspective of “sound”. Through the description of the soundscape and
auditory perception in the novel, Delillo reveals to readers the postmodern internet apocalypse, which are
represented by traffic paralysis, communication interruption, network collapse, and a deadly silence. In the
silence, human sensory perception and experience have also been challenged as ever before. The central
position of visual culture is impacted by hearing and other sensory cultures. Human beings’ primary sensory
experience of listening, touching and expressing are given much more attention than before. This experience in
the novel, according to Don DelLillo, can help one not only release real sentiments and distinctive personality,
but also enjoy certain carefree in post-modern irrationality.

Key words: The Silence; Don Delillo; soundscape; irrationality
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