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The Secret Narrative in Sweet Tooth

CHEN Li
('School of Foreign Languages, Anhui Normal University, Wuhu 241002, China)

Abstract ; Sweet Tooth, lan McEwan’s Cold War novel, constructs a secret narrative revolving around the
“Sweet Tooth Operation”, based on historical espionage practices. Through fragmented recollections of
Serena, a female agent, McEwan unveils the genesis of the operation’s secrecy, satirizing MI5’s attempt to
fabricate an illusory sense of order via literary manipulation. The self-reflexivity of works written by the “Sweet
Tooth writers” generates “cryptaesthetic resistance” within the embedded narrative structure, revealing power
dynamics both inside and outside the narrative. Additionally, McEwan employs autobiographical elements and
critiques of literary circles to suspend the Austen Prize controversy, provoking ethical reflections on literary
secrecy. As an artistic endeavor in realist aesthetics, Sweet Tooth embodies McEwan’s dialectical engagement
with Cold War history.

Key words: Ian McEwan; Sweet Tooth; Cold War; secret narrative
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