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(DZapf, J. C. “ Aesthetic Experience and Ideological Critique in Joyce Carol Oates’s Master Race” , The International Fiction Review,1989, 16
(1).48-55.

@0ates, J. C. The Man Without a Shadow. London; Harper Collins, 2017, p.93.
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Rydlova, D. A Serious Writer: Various Literary Techniques and Devices in the Selected Short Stories of Joyce Carol Oates from the 1960s and the Early
1970s , Prague : Karlova University 2018, pp.26-28,
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©Heggen, T. The Man Without A Shadow by Joyce Carol Oates, hitps://www.frombriefstobooks.com/? s=The+man+without+a+shadow.
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Technological Alienation and Ethical Reflections.
On the Scientific Writing in The Man Without A Shadow

SHI Jiaxuan

(School of Foreign Studies, Hunan University of Science and Technology, Xiangtan 411201, China)

Abstract; In her novel The Man Without A Shadow, Joyce Carol Oates explores the ethical challenges in
modern neuroscience through three modes of scientific writing: scientism, one-dimensional thinking and
human-centered reflection. Scientism, represented by the “science for science’s sake” model in memory
research, reveals the technological alienation driven by utilitarian thinking. One-dimensional thinking reflects
scientists’ data-oriented worldview and identity crises, critiquing the cognitive limitations of instrumental
rationality. Human-centered reflection, mediated by emotional bonds and the life-world, offers strategies to
confront techno-ethical dilemmas. Oates’s scientific writing does not simplistically judge technology, but
diagnoses the ethical crises of modernity, guiding readers to integrate ethical thinking across science and the
humanities, and demonstrating the unity of scientific truth and humanistic goodness.
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