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On the Principles and the Methods of Translating Culture -
Loaded Words in International Publicity Translations
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(International College, Zhejiang Yuexiu University of Foreign Languages, Shaoxing 312000, China)

Abstract; The Chinese international publicity materials usually contain a large number of culture — load-
ed words, which are very difficult to have the exact equivalence in English in terms of meaning and structure.
Therefore, methods of transliteration plus annotation, literal translation plus annotation, and liberal translation
should be taken to adjust the original text, and to improve the quality of the translation, so as to convey accu-
rate information to the target language readers. This paper summarizes the culture — loaded words’ translation
principles, which are remaining the culture information of the original text, conforming to the expressive pat-
tern of the target language, and closing to the reader’s way of thinking. It also summarizes the three translation
methods, namely, transliteration plus annotation, literal translation plus annotation, and liberal translation. In
this way, the translation can not only realize the expected target of the original text, but also is available to the
target readers, so as to achieve the purpose of international publicity.
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[ ## ] At the beginning of 1975, Gao Qiang (It is a type of Chinese opera performance, with
resounding tone and simple words. What’ s special is that there is no orchestral accompaniment, on-

ly with the gong and drum. But the drama actor who is singing alone on the stage will be chorused

by other drama actors behind the stage) — Longjiang Ode took part in the provincial model operas se-

lecting performance. The sound recordings and picture recordings were respectively broadcasted by

the Hunan People§ Broadcasting Station and Hunan TV broadcast.
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[ 3% )1t is said that during the southern tour of emperor Shun’ s period (2277BC -2178BC) ,

he was amazed at the beautiful scenary, and then played Shao music ( Shao Music is also called

Shun music). Shun’s music, which originated over 5000 years ago, is a comprehensive classical art

consisting of poem, music and dance to attract the phoenix to come, which creates a kind of gor-

geous phenomenon with hundreds of birds singing together. It is also said that there were three girls
whose family name was Shao once cultivated themselves here. One day a phoenix came with a letter
from the god, and since then, the three girls all became fairy girls. That is why it is named Shao

Shan.

JESCFR AR AR R — P IR A DU SO T 30, SORRFE AR, BRI 9 Z 2K 2 — R IR T 5000 2 4%
HIEETE R BN — IR ZE G AR o 2 FUTRT B3 3% A Shao Music” MR BUAS B A RR (4, oAb 0
IR P PRI A 07 125, 4 AR 1 LR N 2 e IR 20 0 L 52 A A D B AT v =l oty AP 2 it A e — 20
7o [, WSl 7 AR AP S E A%

TEANE B2 b, 0 TS0 B n] i i, FRAT TR L OR B Rt i) SCAR 15 B, iR BN AhE AL I H Y, X
WRIEE SCREAE B TR BE B B IS 4, B PRI R — R 5 125

(Z) EEEE

HIFNUIEHEEZ R, IZ 7 817 (word — for — word translation ) F1 3% 5 1] & JE 113 (literal transla-
tion) "* A R A A TR T 2 A 0 B SO T SR TR R, LA /R e DU R T S
ez Ia) A 22 5, 35 Bly H A TE 28 S 4 ol PR o Bl SOt 3ml o



B17 4% S SCHE S B R SO S AR S SR 5 T 3 169

[ R )er arinh B & Kok B £ ALK Z RN AT Z T k5 e RAER,

HA AL ERBFELE G R,

[ % ] Red Tourism, focusing on learning about China’s revolutionary history and spirit, de-
pends on special tourist resources from commemorative revolutionary sites and memorials founded by

the Chinese Communist Party after 1921. Green Landscape Tourism, along with Historical and Cul-

tural Tourism have formed a framework of the tourism products found in Xiangtan, led by its Red

Tourism, which is second to none in China.
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[# ] : As a famous scenic spot of Shaoshan, Di Shui Dong consists of the natural landscape,

Di Shui deep caves, the Tiger Resting Ground (It is said that tigers once rested here) , the Dragon

Head Mountain (It is said that there was once a huge dragon in the North Sea, his tail was sank in

Dong Ting Lake, with his head upon the Shao Shan village, which forms the Dragon Head Mountain

in Di Shui Dong. ) and the NO. 1 construction of Di Shui Dong.
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[ ## %] Since the establishment of the New China in 1949, Xiangtan has carried the spirit
found in Chairman Mao’s poem from 1959, “A sacrifice to our ambition can create a new life”.

Xiangtan has been at the peak of socialist construction and has gained abundant achievements in

both material civilization and spiritual civilization, so as to build a key provincial industrial base and

the first well — off rural city in Hunan Province.
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[ ## ] Today, many people come to visit the scenic spots of Shaoshan, like the Former Resi-
dence of Comrade Mao Zedong, the Bronze Statue Square of Comrade Mao Zedong , the Ancestral
Hall of Mao’ s Family, the Mao Zedong’ s Poem Forest of Steles and the Shaofeng Peak. If you come
to Shaoshan, you can also enjoy the Shao music and Chairman Mao’ s favorite dish—the braised
pork in brown sauce.
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